FILM FOR THE YASHICA S8Elll 


Your Yashica 8Elll uses a 25 foot length of standard double- 
8 film loaded on a light tight spool. Double-8 is supplied 
in double width (16mm wide), and run through the camera eee 
twice. The first time, one half-width is exposed. Then you 
invert the spool, and run it through the camera again to expose the other half-width. 
When you send the film to the processing laboratory, it is developed, then split into 
two strips, each 8mm wide, as shown at right. The two 8mm strips are spliced 
end-to-end, so that you receive one continuous 50-foot reel of film for projection. At 
the standard speed frames of 16 frames-per-second, this 50-foot reel will run for just 


over four minutes through your movie projector. You can, and probably will, splice 


several reels together to provide you with a longer, uninterrupted run. 


Description of YASHICA 


El 


The Yashica Movie Camera is 
designed to be handled with the 
greatest of ease by the amateur, 
and at the same time offer a full 
range of features required by the 
advanced cameraman. 

Please read the following pages 
carefully until you become fully 
familiar with all the working parts, 
and follow the easy step-by-step 


instruction. 


) Shutter Speed Dia 
2) Film Speed Guide 
3) Film Winding Crank 
4) 

) 


Single Exposure Socket 
Three-lens Turret 


(6) Shutter Release Button 


(7) Safety Sliding Lock 


(8 Light Gathering Window 

(9) Viewing Lens for Telephoto 
(10) Wide Angle YASHINON Lens 
(11) Viewing Lens for Wide Angle 
(12) Standard YASHINON Lens 


13) 
14) 
(15) 
16) 
(17) 
(18) 


Filter Selecting Dial 
Telephoto YASHINON Lens 
Lens Aperture Control Dial 
Viewing Lens for Standard 
Rewinding Crank Cover 
Side Cover Lock 


19) Footage Counter 


( 
(20) Adjustable View Finder Eye-piece 
(21) Feed (Upper) Spindle 
(22) Film Guide Roller (Upper) 

) Film Pressure Plate 


(24) Film Guide Roller (Lower) 


(25) Take-up (Lower) Spindle 

(26) Spool 

(27) Rewinding Shaft 

(28) Film Pressure Plate Lock 

(29) Door Lock 

(30) Footage Counter Resetting Knob 


(31) Footage Counter Connecting Shaft 


LOADING 


FILM Loading your Yashica Movie is easy if you follow these 


steps. With some practice you will do it in seconds. 


(1) Wind the spring motor. Then lift the Side Cover Look 


lock, turn it counter-clockwise (90°), and open the cover. 
2) Remove the empty spool. 
3) Remove tape around the film container. 
4 


) Place your finger on the film to keep it from loosening and 


remove rubber band. 


(5) Insert end of film deep in the slot in the empty spool with 


the side marked “1” facing up. 


% 


Film must run along the white-arrow-line-film-path marked 
inside. 

Now holding both spoo's, place the loaded spool on the 
upper spindle, the empty spool on the lower spindle, and 
slip the film along the crrow-path into the film gate. The 
dull emulsion side of the fiim must be facing the lens. 
Note: The film gate automatically closes when the Side 

Cover is locked. 

Press the Shutter Release Button to run the camera for 
2 seconds as a test for smooth film movement through the 
camera. Then, close the Side Cover and turn the lock 


clockwise. Run the camera until “0” appears in the footage 


counter window. The camera is now ready for filming. 
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NOTE! 


In order to lock the Side Cover 
to be absolutely light-proof, the 
“SLIDING HINGE” SYSTEM is 
applied. The hinge is made loose 
with the purpose of aligning the 
protruding pins from the camera 
body with the sockets in the 
cover. With the two protruding 
pins and the hinge in aiignment, 
the side cover is sure to be locked 


tight in the correct position: 
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LENS 


Converter type lens 
The three Yashinon f: 1.8 lenses on the turret offer 
focal lengths of 6.5mm wide angle (fixed focus), 


10mm _ normal (fixed focus) and 25mm _ telephoto 


(focusing). These three lenses give you a choice of 
bringing the subject closer with the telephoto lens or 
cover a larger portion of a scene with the wide 


angle lens than with the normal lens. 


Field of Vision at 6.5mm (Wide-angle) Field of Vision at 10mm (Normal) Field of Vision at 25mm (Telephoto) 


FIXED FOCUS WIDE ANGLE 
AND NORMAL LENSES 


There are no adjustment required to focus the Yashica 8Elll wide 
angle and normal lenses. Subjects beyond 3 feet will be in focus 
with the 6.5mm lens at f: 1.8 opening, and 8 feet with the 10mm 
lens. Therefore you will not miss that “‘once in a lifetime’ picture 
—sight your camera to the subject or scene and film it. 

The telephoto lens is a focusing type, therefore, it is necessary 
to set the distance of the subject from the camera by turning the 


Focusing Ring. 


ADJUSTABLE VIEWFINDER EYE-PIECE 


Even people wearing spectacles will find it easy to sse through 
the large viewfinder eye-piece. It may be necessary to adjust 
the eye-piece to suit to one's vision in order to get a clear 
image of the subject. 

This can be done by turning the eye-piece to the left or right 


until the image becomes clear. 


DEPTH-OF-FIELD 


When you focus the camera on a 
subject there is a certain distance 
in front and back of the subject 
within which other objects will also 
appear sharp. This is known as the 
“Depth-of-Field” and it varies with 
the lens aperture. The smaller the 
aperture the greater the depth-of- 
field; it is much greater at f : 16 
than at f : 1.8. 

A convenient Depth-of-Field Table 
is given at right, which will prove 
to be useful especially when filming 


close-ups Or subjects at close range. 


YASHINON STANDARD LENS 
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YASHINON TELEPHOTO LENS 


YASHINON WIDE ANGLE 
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FOOTAGE COUNTER 


The footage counter indicates the number of feet of film 
exposed, and the numbers and the other marks are seen 


magnified for easy reading. Particularly useful, as it can be 


manually reset, when rewinding the film for fade-in, fade-out 


and lap dissolve. 
TO SET THE FOOTAGE COUNTER 


After the film has been loaded in the camera, turn the Footage Counter Resetting 


Knob (which is located right behind the Footage Counter Window) until “S”’ 


in the window. Close the Side Cover and lock it. 


appears 


Run the camera until “0” appears 
before you begin filming. 


UNLOADING, OR REVERSING THE FILM 


When you have filmed 25 feet of movies, thus 


exposing the first 


proceed as follows: 


half-width 


of the film, 


The exposed film will be wound 
on the take-up spool 

Remove the load:d spool from 
the take-up spindle, taking care 
not to let the film unwind. 
Remove the empty spool from 
the upper spindle. 

Invert the loaded spool so that 
the “2” is visible, and then 
insert it in the upper spindle. 
Repeat steps (5), (6), (7) and (8) 
of the loading instructions. 
After you have filmed the 
second half-width of the 25-foot 
film, remove the spool carefully, 
keeping the film in place with 
your finger. Replace it imme- 
diately in the can in which _ it 
was supplied. 


EXPOSURE METER 


The Yashica Elll movie camera incorporates a convenient 
and sensitive exposure meter which helps determine the 
exposure, and make correctly exposed pictures. The 
exposure meter is coupled to the Aperture and Filter 
Dials. The Exposure Indicator is coupled to the frame 
speed and ASA film speed dials. Therefore, after making 
the initial simple settings, it is easy to set the camera 
for correct exposure by merely turning the Aperture Dial 


and aligning the Meter Needle and Exposure Indicator 


in the picture frame of the viewfinder. 


Note: Before filming a subjact with a bright background, avoid pointing the meter too high as the 
excessive brightness of the sky will result in an under-exposed picture of the subject. Therefore, 
point the meter siightly downward to avoid the excessive light or measure the light from a point 
near the subject, and begin filming at this aperture setting. It is recommended that you obtain 
exposure readings separately for subject and background, and take the average of these two 


readings. 


FOR CORRECT EXPOSURE 


Turn the Frame Speed Dial to 16 frames-per-second which 
is the standard speed for 8mm movie cameras and projectors. 
Set the ASA Film Speed Dial to the corresponding film speed 
of the film loaded in the camera, opposite to the red 
triangle on the Frame Speed Dial. 

Turn the Filter Dial to “H” (haze cut) which is suitable for 
black and white and color film. 


After the above adjustments have been made, sight your 


subject through the viewfinder, and the Exposure Indicator 


(5) 


(6) 


will be visible in the picture frame of the viewfinder. 
Depending on the position of the Aperture Dial, the Meter 


Needle may also be visible in the picture frame. 


Gently turn the Aperture Dial clockwise or counter-clockwise 
until the Meter Needle is aligned with the Exposure 


Indicator. 


When the Needle and the Indicator are aligned, the camera 
is set for correct exposure for the prevailing light condition. 
When filming, always keep the Meter Needle and Exposure 


Indicator aligned for correct exposure. 


ALWAYS KEEP THE SPRING MOTOR FULLY WOUND 


The Yashica movie will run 6 feet of film 
(30 seconds at 16 frames-per-second) on 
a full motor wind. To wind the motor, 
grasp the crank and wind back-and-forth, 
as you would wind a watch, until forward 
motion stops. Do not force it further. 
When loading the camera, always keep 
the motor fully wound. Wind the motor 
after every shot. That way you will avoid 


an unexpected run-down during a shot. 


THREE-LENS TURRET 


The turret of the Yashica Movie enables you to 
have three lenses ready for use at all times. To 
use the lens in “stand-by” position, grasp the lenses 
as shown and rotate the turret until the stand-by 


lens snaps in to “taking” position. 


SAFETY LOCK 


When the Safety-lock is set at “L”, the run-button cannot be 
depressed. Therefore, before taking pictures the Safety-lock 
has to be set at “R’. To set for continuous exposure depress 
the run-button and push the Safety-lock to “L”. After the 
shot, be sure to push the continuous run lock back to “R”, or 


the camera will run while you are winding the motor. 


SINGLE FRAME EXPOSURE 


By inserting a standard cable release into the socket marked 
“!?, you can trip the shutter to expose one frame at a 
time. 

(A) With single-frame expcsures you can make an animated 
cartoon movie, or create time-lapse movies (of flower 
opening, for example), or even make_ snapshots for 
enlargement. 

(B) If the use of a cable reiease is preferred, screw the cable 
release into the socket provided in the run-button. The use 
of a self-timer in the same manner will enable you to get 
in the picture yourself. 


THE SPEED DIAL OF THE YASHICA 


Your Yashica Movie has 


frames-per-second. 


8 FRAMES PER SECOND 


(Shutter exposure 1/18 second) 
Use only with perfectly stationary scenes 
when there is danger of under exposure 
‘at 16 frames-per-second with maximum 
lens aperture. Used also for extreme 
speed-up, since all moving objects move 
twice as fast on the screen. Shots will 
project only half as long as at standard 
speed. For a 7 second shot, run the 


camera 14 seconds. 


six 


running speeds. 


12 FRAMES PER SECOND 


(Shutter exposure 1/26 second) 
For accelerating movement, such 
as a slow moving boat, or sports 
action, to achieve more dramatic 
effects. Shots will project only 
3/4 as long as at standard speed. 
a 6 second shot the 


For run 


camera 8 seconds. 


They are 8, 12, 16, 24, 32 and 48 


The major uses of each speed are described below: 


24 FRAMES PER SECOND 


(Shutter exposure 1/50 second) 
Useful for reducing the effect of 
camera stake when panning, or 
to produce slight slow-motion 
effect. Also used for sound films. 
Shots will project 1% times as 
For 


the 


long as at standard speed. 
a 15 shot 


camera 10 seconds. 


s2cond run 


32 FRAMES PER SECOND 


(Shutter exposure 1/70 second) 


This speed adds power and majesty 
to movement such as a waterfall or 
raging waves by moderate slow- 
motion effect. Use for rapid panning. 
Shots will project twice as long as 
at standard speed. For a 10-second 


shot run the camera § seconds. 


48 FRAMES PER SECOND 


(Shutter exposure 1/100 second) 


Slow motion speed, used for sports 
or dance movies to analyze motion. 
Shots will project 3 times as long at 


standard speed. 


STANDARD SPEED 
16 FRAMES PER SECOND 


(Shutter exposure 1/35 second) 


Most of your shooting will be done at 16 frames-per-second, 
which is the standard speed for the camera and the projector 
in 8mm movies. Other running speeds are used for various 


special effects. 


CONTINUOUS EXPOSURE 


To set for continuous exposure depress the run-button and push 
the Safety lock to “L”. The continuous run lock enables you 
to run the camera without keeping your finger on the run- 
button. This permits you to move away from the camera during 


a shot, and even walk into the scene yourself. 


SINGLE EXPOSURE 


With single-frame exposures you can make an animated cartoon 
movie, or create time-lapse movies (of flowers opening, for 


example), or even make snapshots for enlargement. 


For better and professional moute makeing ! 


FADE-IN AND FADE-QUT 


Fade-in and Fade-out are possible with the Yashica EIlll movie 
camera, and this technique is very often used in professional 
movies to bridge two scenes for the sake of continuity or to 


emphasize time-lapse. 


Fade-out : A simple technique in movie photography in which the 
processed film will show the scene gradually darken on the 


movie screen until it is completely blacked out. 


Fade-in : This is the opposite of fade-out, in which the movie 


screen is dark at the beginning and gradually brightens to 


normal brilliance. 


SE 


TO ACHIEVE FADE-OUT 


While filming, at the correct exposure, toward the end of the scene turn the 
Aperture Dial toward the smallest lens opening, thus gradually reducing the 
amount of light necessary to expose the film. In the viewfinder the Mater 
Needle will move to the left, and upon turning the Aperture Dial further, a 
vane will appear and cover the white circle which is below the picture frame 
in the viewfinder. When the vane comes completely into view, it will cover 
the white circle, and the Aperture Dial will come to a click-stop at ‘“C” 


(closed) on the dial. At this position the aperture or lens opening is completely 


closed and no light will reach the film. 


TO ACHIEVE FADE-IN 


Commence filming at the smallest lens opening and 
steadily turn the Aperture Dial toward the opening 
for the correct exposure (the Meter Needle will 
move to the right, stop the Aperture Dial when 
the Meter Needle and Exposure Indicator overlap) 


and continue filming the scene. 
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NOTE: 


Avoid indiscriminate use of fade-in and fade-out as 
they may have a negative effect and tend to confuse 
and bore the audience. Take about 2 or 3 seconds 


to make each fade-in or fade-out. 
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LAP DISSOLVE 


Lap-dissolve, or intentional double exposure, is 
possible with the Yashica Elll movie camera to 
indicate the passage of time or express a mood 
and it will add a professional touch to your home 


movie. 


Lap-dissolve effect, when shown on the screen, is a 
smooth transiticn from one scene to the next where 
the end of the first scene overlaps the beginning 
of the second scene. This effect is obtained by 
overlap or intentional double exposure applied 
together with the fade-in and fade-out technique, 
and rewinding the film. When this process is correctly 
done, both scenes—and transition—maintain normal 


intensity. 


TO ACHIEVE LAP-DISSOLVE 


At the end of a scene where lap-dissolve is desired, fade-out by decreasing 
exposure (Previcusly mentioned under Fade-in and Fade-out). Note the exact 
positicn of the footage counter where the Fade-out began and ended, rewind the 
film to the point where the first Fade-out began by closely watching the footage 
counter which will back track while rewinding. Begin your Fade-in for the second 


scene from this point where the Fade-out began, but continue filming the scene. 


Smooth lap-dissolves depend on exact rewinding of footage and equal speed in 


manipulation of the Aperture Control! Dial. 


The average time for lap-dissolve is about 2 or 3 seconds. Use it sparingly—about 


3 or 4 to your movie story. 


TO REWIND THE FILM 


Unscrew the cover for the Rewind Key. — Lift the Rewind Key and set it in the groove of the rewind 


spindle. Turn the Aperture Control Dial towards the smallest lens cpening, until ““O' (overlap) is in a 
position opposite the index, and the film will be released for rewinding. Note the position of the footage 
counter, then slowly turn the Rewind Key in the direction of the arrow and rewind the film to the desired 
length by watching the footage counter. 

After rewinding the film, turn the Aperture Control Dial from “O” to a point between “C” and 16 
(smallest lens opening). Otherwise, the film will not be transported when taking pictures. Lift the Rewind 


Key, give it a slight twist and bridge it across the groove in the rewind spindle. Fold the Rewind Key, 


and replace the cover. 


BUILT-IN FILTERS 


Three filters are built in the Yashica EIIl movie camera, which help to produce better pictures. 


A slight turn of the Filter Dial will bring the desired filter into position. 


Filter | Use 


Absorbs ultra-violet rays without increase of exposure, 
and clearer pictures are possible for distant 


H-1A or haze cut 
landscapes. Suitable for both color and black and 


| white film. 


Conversion filter—converts indoor color film for 
C-85A 
outdoor use. 


, To cut down the amount of light when fast film is 
ND-Neutral Density 


(for with B & W film only) 


being used for snow or beach scenes in extremely 


bright sunlight. 


A filter absorbs a portion of light which enters the lens. Thus, compensation must be made for 
the lIcss of light, either by increasing the exposure time or opening the lens aperture wider. 
With the Yashica EIll movie camera it is not necessary to calculate or re-figure the exposure, as 
the 3 built-in filters are coupled to the exposure meter and the exposure is compensated for 


automatically. 


FOR BETTER MOVIE 


Movies in settings from brilliant mountain-top sunshine to virtually near darkness, from the intimacy of the 
home to the swirling crowds of a festival are yours with the Yashica Movie. You will be able to create 
effects such as simulated night scenes, slow motion, comic speed-up, majestic scenic vistas or searching 
close-ups of distant faces. For better movies, the movement or actions of people, animals or vehicles 
included in a scene, for instance, will add interest and charm to the pictures when they are projected 
on the screen whereas this indescribable appeal cannot be enjoyed or felt in pictures taken with a still 
camera. Therefore, remember to add action and imagination aad you will get more fun and enjoyment 
out of your movie production. It will be worth while to consider the camera position, angle, and a story 
to dramatize the subject matter to be filmed. A series of pictures in proper sequence and continuity 
would be more interesting than random shots taken without prior thought in planning. Run each shot at 
least 7 seconds, so it does not blink on and off the screen. Keep the camera perfectly still. Let the 
subject move. Pan (rotate the camera) sparingly—and very slowly. Pan in one direction only, never back 
and forth. Tilt the camera (up or down) sparingly and very slowly. Tilt only up, or down, never up and 
down. Rewind the motor immediately after every shot. Do not move or jar the camera. Do not wave it 


back and forth. 


CARE OF YOUR YASHICA 8EIII 


With reasonable care your Yashica S8EIII will always operate 
perfectly. 

Store the Yashica 8EIII in a dry place, away from heat or cold. If 
the climate is particularly humid, it is advisable to keep small 
bags of silica-gel or any other dehydrating agent with the camera 
to prevent excessive accumulation of moisture in the working parts. 
Never put the camera in the glove compartment of an automobile. 
Incessant shocks and extremes of heat and cold could cause damage. 


Lens Care: 7 | 
. Keep fingers off the glass surface. Although the coating is 
relatively hard, skin oils and abrasive surfaces can scrape 
through it easily. 
Clean the glass surface very rarely. Use a small drop of water 
only and a reliable grade of lens tissue. | 
. Keep lens cap on when camera (lens) is not in use. 


ACCESSORIES CAMERA IDENTIFICATION 


As soon as possible after you purchase your Yashica 8 Elll, fill 
in the information required below. Keep this booklet in a safe 
place. In case of loss or theft this in fonation will prove 


valuable in recovering the camera. 


YASHICA 8EIIl Serial Number 


YASHINON f:1.8 10mm Lens Number 


Pistol-grip YASHINON f:1.8 6.5mm Lens Number 


YASHINON f:1.8 25mm Lens Number 


PURCHASED at 


(Name of Firm) 


(Address) 


DATE of PURCHASE 


Genuine Leather Carrying Case 
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